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communities, they are the strictest conservators of
usage and the sternest censors of departure from
accepted rules of morals, manners, and fashions.
Souvent femme varie, says indeed the French song
attributed to Francis I. ; but subtler observers of
female nature than a French king of extraordinary
dissoluteness have come to a very different con-
clusion,, and, even in the relations of the sexes, have
gone near to claiming constancy as a special and
distinctive female virtue. This seems to have been
an article of faith with Thackeray and Trollope, but
the art which Thackeray and Trollope followed is
itself furnishing striking illustrations of the conser-
vatism of Women. During the last fifteen years, it
has fallen very largely into their hands. "What, then,
is the view of life and society which is taken on the
whole by this literature of Fiction, produced in
enormous and ever-growing abundance, and read by
multitudes ? I may at least say that, if no other
part of the writings of this generation survived, the
very last impression which this branch of literature
would produce would be that we had lived in an age
of feverish Progress. For in the world of novels, it
is the ancient and time-hallowed that seems, as a rule,
to call forth admiration or enthusiasm ; the conven-
tional distinctions of society have a much higher
importance given to them than belongs to them in
real life ; wealth is on the whole regarded as ridi-